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From Eing James to James Bond,
tnik, Internet innovator Jay Walker
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NOTHING QUITE PREPARES vou for the culture shock of
Jay Wallker’s library. You exit the austere parlor of his New
England home and pass through a hallway into the biblio-
eraphic equivalent of a Disneyride. Stuffed with landmark
tomes and eye-grabbing historical ubjects—on the walls,
un lables, standing on the floor—the room occupies ahout
3,600 sguare feer on three mazelike levels. Is that a Sput-
nik? (Yes.) Hey, those books appear tobe bound inrubies.
[ They are.) That edition of Chaucer ... is it a Kelmscott?
{Match.)Gee, that chandelier looks like the one in the James
Bond flick Die Another Day. (Becausc it is.) No matter where
you turnin this ziggurat, another treasure beckons you—a
1665 Bills of Mortality chronicle of London (you can track
plague fatalities by week), the instruction manunal for the
Saturn V rocket (which launched the Apollo 11 capsule to
the moon), a framed napkin from 1943 on which Franklin
D, Roosevelt outlined his plan to win World War IL In no
rime, your mind is stretched like hot taffy. »
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Jay's Anatomy
“What's so wonder Tul
shout our knowdedge of
the hwman body is 2ow
remarkzshbly constrained
t hes heen oves time”
Walker saye. Inthe can-
ter of the laala sits the
Anatorniawniversa, an
Barly-18th-nentury medi-
cal mastarwosk by the
Italien illust-ator Peolo
heascagl At front right
|& & field tood kit for Chvil
War surgeans. Grasping

the box of prosthetlc eye-

halls &t |aft is the origina
“Thing™ harad Trarm Lhoe TY
show The dddams Fam-
{iy, signed by thz cast. In
fromt of the 19th-century
phrenological bust is =
Dook, from abaul 1500,
containing the first pub-
lished illustrations of
SUrgery on humans.
“Pre: anesthesia, of
course”™ Walker says.

At the rear are 2 300
milian-year-old trilabite
fossll, a raptor ekeletan,
and a clutch of fossitizad
dinosaur agge.

Planetarium
Thu massive "hook” by

cizlly

shie aindow is s s;
commissioned, Inteshalhy
lit 2 5-tar Clyda Lynde
sculpturae. t's meant to
embody the =nirit of tho
lirary: the mined:nn the
richt page, the unlverse
nnthe feft. Dointing out 1o
that universe s a power
ful Quastar 7 telescope
bnthe rearol the tabia
\from ieft) ara a globe

of the moon sicned by
mine of ihe 12 asbrunavls
whowalked on it, arare
18th-century sky atlas
with white stars against

d bk sk, and a fran-
maint from the Sikkate-
Alinmeteorita thet fellin
Al 1547 —it"s tiny
st v
ihe foregroand |15 Andres
Callarius® hand -painted
celestial athas from 166C
“Ithas the first published
mEps whers Esrth wan
not tha center of the sola
rystam Walker szyg "It
divides eof falth
fram the ege of reasan,

w15 pounds. In
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Wearing & huge can-vou-believe-it grinis
the collection’s impresarto, the 52-year-old
Internet entreprensur and founder af Walker
Digital—a think tankchurningout ideas and
patents, it’s best-known for its lucrative
Priceline com. "I started an B&D lab ard have
been an entrepreneur. Solhave a big aMlinity
[or the humanimagination,” he says. “About
& dozen years ago, my collection got sobig
that Isaid, Tt's time to build a room, a library,
that would be about human imagination.'*

Walker's house was constructed specifi-
cally to accommodate his massive library.
Tocreate the space, which was constructad
in 2002, Walker and architect Mark Finlay
first huilt a 7-foot-long model. Then they
used miniature camersas to help visnalize
what it would be like to move arcund inside,
In a conscious nod to M. C. Escher (whose
graphics are echoed in the wood tiling),
the labyrinthine platforms seem to float
in space, an illusion amplified by the glass-
paneled bridges connecting the platforms.
Walker commissioned decorative etched
glass, dynamic lighting, and even a custom
spundirack that sets the tone for the cerebral
adventures hidden in this cabinet of curips-
ities. “I said to the architect, “I'hink of it as
atheater, from a lighting and engineering
standpaoint,” " Walker says. " But its not aper-
formance space. [t's an enpagement space.”

Walker shuns the sort of hihliomania that
covets first editions for their own saxe—
many af the volumes that decorare the
library's walls are lzather-bound Frank-
lin Press reprints. What gets him excited
are things that changed the way people
think, like Robert Hooke's Micrographia.
Published in 1665, it was tha first hook ta
contain illustrations made possible by the
microscope. He's also drawn to objects that

Inspiration Point

Walkar frequently meets with the Walker Digl-
tal brain truat 0 the seating area of tha library,
I1|:||:in|;| o draw insporation fram tha surroand-
Ings. Artist Clyde Lynds (known Tar integrating
fiber optice into his work) created the Intreste
lluminated glass panals and many othe- viswal
alamaents. Walker himself dosigned the Escher-
like tilefioor, modeled after a tumkeling biock
patters from the Victorian sge. He boug it the
chandelier (seen in tha Bond f#m Ofe Another
Oy at an auction and rewired itwith 5,000
LED=s. The open book on thie tahle features
watercolar [Pustretions for an 18th-century
papal pataca that was naver built. The globe has
special meaning for Walkers: "It was a wadding
gift Eleen and| recelved n 1582
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embody a revelatory (or just plain weird! train aof thought. *1 get offered
things that collectors don't,” he savs. “Mobody else would want a baok
on dwarls, with pages beautifully hand-painted in silver and gold, buat
[or me Lhat makes perfect sense,”

What exeites him even more 15 using his ireasures to make mind-
expanding connections. He loves uxtapositions, lixe placing o 18th-
century map that combines experience and guesswork—"the first one
showing North and South America,” he says —next to a medern map
carricd by astronauts to the moon. "If this is what can happen in 500
years, nothing is impossible,”

Walker struggles to balance privacy with his impulse to share his
finds with the cutside world. Schoolchildren often visit by invitation,
as do executives, politiciars, and scholars. Last February, the orga-
mizers of the TED conference persuaded him to decorate thair stage
with some of his treasures, But he's never invited any press in to see
the collection —until now,
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Senior writer STEVEN LEVY (steven_levy i@wired.com) profiled soi-
fiauthor Neal Stephenson in issue 16,00,
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